
    Zooming through  

     Handel’s Messiah  

     Thursday December10th    

 7pm  
 

Join us for one hour via the link at 

www.holytrinitycuckfield.org                 

with Dr. Suzie Wilkins 

 

                                                                                                                                                     

Handel’s musical masterpiece, composed in 1741, is a staple of festive concerts around the 

world and is so popular it has been performed every year since 1742. It is a perennial favourite 

with singers, audiences and, due to its unusually high bums-on-seats potential, choir treasurers 

alike. But what is it about this sacred oratorio, composed in a frenzied 24 days of inspiration, 

that has enchanted audiences for over 250 years?  

 

In this Zoom presentation, you’ll be given a whistle-stop tour through the background of the 

music and its creators. Learn about the naturalised British citizen, George Frederick Handel, 

who once fought a duel over who should play the harpsichord and started the ongoing tradition 

that performances of Messiah raise money for charitable causes. Discover librettist and rather 

difficult character, the Non-Juror Charles Jennens, who soon got over his initial rather scathing 

disappointment with Messiah when he saw its instant popularity! All the history will be brought 

to life with numerous illustrations, photographs and clips from some wonderful recordings. 

 

Perhaps surprisingly, Messiah does not relate the life and ministry of Christ – who isn’t even 

mentioned by name until over an hour into the music – instead giving the audience a spirited 

sense of vast themes such as the Nativity, Passion, Resurrection and Ascension of our Lord. It 

chooses carefully drawn texts from both the Old and New Testaments to proclaim a message 

that redemption through Jesus is the fullest of the words of the Old Testament prophets, and 

arguably at times even overstretches its interpretation of the scriptures!  

 

The use of these sacred words has been problematic for some (mostly clergy) over the years, 

with some big names such as John Newton speaking out against the work. This admittedly was-

n’t helped by Handel asking a notorious actress who been taken to court for ‘carnally knowing’ 

a man other than her husband to be a soloist at the Dublin premiere…  

 

Others have complained about the distinctly secular style of much of Handel’s music, some of 

which was borrowed from his own Italian duets. Despite these problems, it is undeniable that 

the music expresses its text with a joyful and energetic characterisation which has helped the 

music speak to listeners of all backgrounds for centuries. Who can’t help but feel the triumph of 

God’s majesty in the ‘Hallelujah Chorus’?  

 

So, make a cup of tea, plug in your best speakers and join us on December 10th to explore this 

wonderful piece. Absolutely no musical experience necessary!  

 

Dr Suzie Wilkins 


